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Stephen Yusko’s sculptures and utilitarian objects embody ratios

of motion to obstruction, vacancy to form, strength to decay.
Sometimes they appear to effloresce, producing dusky patches of
baleful (but beautiful), eroded yellow and blue paint, world-weary
tints that hint about human values wearing thin, stretched across
narrow equations of need. Mixing architectural and landscape
elements with a tight-fitting industrial aesthetic, Yusko finds
consolation in the soaring junctions and binding visual logic of
factories and powerful machines. The forged and fabricated steel he
uses to depict roads and buildings often seems nearly weightless,
transformed by his skillful, asymmetrical juggling of form and
implication. Beginning with obdurate privation (one recurring
composite image in Yusko's sculpture is a steel house, feeding a
strip of dark road out into the empty air), Yusko bends his hard facts
toward a surprisingly gentle, human dimension, proposing bridge-
like visions suggestive of partition, suspension, and disconnection.

The floor-mounted works Transit and Long Way Home are
elaborations of Yusko’s earlier hybrid furniture, especially his
Intersection Tables, which consist of two narrow, curving lengths

of steel mounted on trestles—like diverging lanes on an elevated
highway. The newer pieces become unabashedly sculptural, mainly
by adding house-shaped steel “boxes” (these also emerge from

a long prehistory of Yusko works) to the basic road-and-trestle
formulation. Transit presents a house shape at one end, made of
black metal. This is actually a line-up of very thin sections, as ifa
house had been sliced, divided perhaps by the miles of travel toward
it, or away from it. At the other end of the road is another house,
painted in Yusko’s soulful damaged yellow. This one is under the

road, not on it. Either it’s on the other side of
the world and the curve of Yusko’s steel is a
cipher for great distance—for the curvature
of the earth; or it’s the “underworld,” and
this work is a meditation on our mutual
journey toward death. In any case, these
places are out of sight from one another,
are contextually divorced. Referencing
home and distance, childhood, loneliness
and the fearfulness of growing up, Yusko’s
work brings to mind dangerously heavy
antique cast-iron toys, and also mid-size
public objects like playground equipment
and mailboxes, all ringing with their own
psychological resonances. It balances

not only before and after, here and there,
life and death, but also innocence and
maturity. Latent in its toy-like structure is
the menacing efficiency (and dark beauty)
of machines, and the intentions encoded in
machines. Its lineage includes a history of
industry and of war.

Yusko’s stand-alone Blue Box Series:
Sanctuary is even more concise, locking
several strongly associative artistic gestures
together in a single powerful image. It's
not exactly a box, though it has a stack of
measurement-like horizontal lines etched on
one side, suggesting that it might contain
something. It’s narrow but tall and long,
with a roof-like lid masterfully fabricated by
compressing a section of steel mesh. It's
more like a house, comparable to Yusko's
other houses, but it’s important that the
title “Blue Box" is here modified by the
concept “Sanctuary.” The tastefully weld-
burned and burnished blue surface of this
object is like the sacred blue of medieval
Christian iconography, a color reserved for
the Madonna’s cloak, and in view of this
shade and the associated words box and
sanctuary, it begins to resemble a kind

of secular religuary. Like all of Yusko's
sculptures, Blue Box is a place where key
observations and experiences are realized
and kept safe, their energies preserved
through skilled labor and the miraculous
coincidence of an exact fit, a reunion of
materials and transcendent significance.

—Douglas Max Utter
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